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AMSAIU YA TnsLas J9rInTze0y Puppet Theater of Master
o Boonsong Kraidech Ensemble in
el oxldn Rayong Province
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Abstract

This study research was conducted in order to find out about the facts of the music for the shadow puppet show
of master Boonsong Kraidech in Rayong province of Thailand. The purpose of the study was to find out the unique
characteristic of the music for the shadow puppet show in Rayong province. In addition, the study aimed to study about
the history of The shadow puppet show of master Boonsong Kraidech including analyzed the music for the “Shadow
Puppet Show of Master Boonsong Kraidech”. The study revealed that the music for the show was influenced by the music
of shadow puppet show in southern region of Thailand. The shadow puppet show of master Boonsong Kraidech was
established in 1978 which inheritance from Master Ring Sirikum.The masterpiece performance of Master Ring Sirikum was
awarded as the honorable artist of Rayang in 2012. According to the study of the announcement songs of the show the
researcher found that in the music of the overture found that there were 8 differences of the dynamics. Further, there was
the acting of 6 different actors along with the dynamics of music. The 6 charters were (1)main character of the actor,
(2) the main character of the actress, (3) Giant, (4) Comedian, (5)Excitement and (6) the movement of the actors. In addition,
the director of the show used folk music, “Lhae”or“Choi” for the show. The melody of the announcement songs found that
it was assigned to follow the sound of So, La, Ti, Do, and Re. Most of the music used the tone follow Thai traditional

dynamics. Litter part of the music used the tone of the music follow the dynamics of the other regions.

Keywords: Music for performance/ Shadow puppet show/ Master Boonsong Kraidech
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Abstract

“The Creation of Dance Reflecting Female’s Pressure Leading to Murder” is a creative research thesis, with the
objective to explore the creative concepts and forms of a dance piece inspired by stories from 3 female convicts, whose
family’s pressure has led them to commit murder. Dance and Drama principles have also been applied to the creative
processes.

The thesis demonstrates the creative process of the dance piece, devised from analyzing various aspects of the
psyche of the pressure on the women, which consists of the following of 8 elements in the performing arts: 1) The script is
based on real lives of the female convicts in ascending order (in terms of the amount of pressure). 2) The actresses possess
similar acting abilities, which are the capacity to express emotions and physical movement for acting. 3) Dance movements
are based on real-life movements and postmodern dance. 4) Costumes are devised from the characters’ personalities and
traits in the story. 5) Music and sound are from the actress’ body, a solo clarinet and synthesized music. 6) Stage props are
from household appliances. 7) Stage design evokes a feeling of being trapped. 8) Lighting design evokes the feeling of
violence. Furthermore, there are 8 concepts being applied in the performance: 1) Theories of dance and drama 2) Mime
theories 3) Post-Modern theories 4) Visual arts elements 5) Violence against women theories 6) Communication theories
7) Showing respect to partner theories 8) Cheating behavior theories

This thesis has already achieved its 3 objectives. First, the research found the pattern of dance. Second, the research

found the concepts after the creation of dance. Third, the research found the pattern of dance and the concepts to create
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a performance under title “The Creation of Dance Reflecting Female’s Pressure Leading to Murder” which was presented

as contemporary dance in Physical Theatre and Postmodern dance which are the principle of the performance.

Keywords: Creation/ Dance/ Female/ Pressure/ Murder

* quftoenin vangnsfalmans ARadnssuenansquiladia ervivngefal anzfadnssumand gainsalnmine1ds, quanchanok23@gmail.

com
** enansangd ag., Mmadvngedal auzfalnssnmand ainsalnmIne1as, thaiartmovement@hotmail.com
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Abstract

The Dance Creation by Mahathawaronnasubun aimed to study Thai classical conservative model from fighting
concepts between Narayana and Garuda and develop Thai classical creative concepts in new paradigm which could be the
academic references and to esteem king institutes in believable folklores in fictional Ramayana.

The findings were found that there were 3 significant parts in the Dance Creation by Mahathawaronnasubun
regarding concepts, creative Thai classical methods, and creative Thai classical steps which came from Thai believable
folklores influenced by Hindu- Brahmins — Narayana legends having Garuda to be a Hindu vehicle. As Thai classical creative
aspects, the researcher adapted from the original Thai classical knowledge with experiences and expertise towards new
procedures which remained Thai classical customary, led to this creative Thai classical conservation. Consequently, there
are 5 creative steps regarding 1) Study literary information and compose acting performance 2) Arranging for Thai
incidental music 3) Shaping the costume and equipment in the show 4) Dance posture design and 5) Casting. After this
component, Thai classical experts reviewed and final edited until they guaranteed that they were series of conservative

and stereotypical performances, finally, the researcher presented them to international publics.

Keywords: Creation/ Thai classical dance/ Mahathawaronnasubun

* 9.95., andmngefal madnuyberaaiuazAalny auzuypemaniuazdinumand viningdensagihuauRaingze, hero.riders@

gmail.com
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Abstract

This article had taken from part of an analysis study of Nang-talung music between old and present style. This
research was a qualitative research, conducted during 2012-2015. The research aimed to study the changing of Nang-talung
music, based on its ensemble and musical repertoires. Data had collected from both document research and fieldwork by
interview of puppeteers and Nang-talung’s musicians in Songkhla province. The results had shown that Nang-talung music
can divided into 3 period; the old period, the middle period, and the present period. During the old period the ensemble
had combined with thap, klongtook, mong, ching, and trae. While during middle period the pi had been added to the
ensemble, and western instruments had added into the ensemble during present period. Musical repertoires in old period
were taken from Thai traditional song, and some musical pieces were special tune for Nang-talung only. While in middle
period the pieces from Look-thung music had been played, and for present period the tune were taken from Thai popular
music. The reason why Nang-talung music has changed is because of the adaptation effort to survive. The change is based

on the popularity of the audience who change from adult to teenager.

Keywords: Nang-talung music/ Songkhla province/ Change
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Abstract

The purpose of this study was to 1) create the instructional programs in the practical subject for Thai Plucked 1
to be effective by 80/80 and 2) compare the undergraduate student’s skills of playing the Ja-khay between using the
instructional programs and the regular lesson plans. The sample of this study 40 undergraduate, Majoring the Music
Education in Kamphaengphet Rajabhat University. They were divided into 2 groups thus; 1) the experimental group was
20 students, study by using the instructional programs and 2) the control group was 20 students, study by using the
regular lesson plans. The research instruments were 1) the instructional programs and 2) the assessments of the Ja-khay
skills by analyzing and calculating the efficiency of the instructional programs using the formula; “E” _“1” /“E” _“2”, the
average, the standard deviation, and T-test.

The result of this study found that

1. The instructional programs that were created have the efficiency to 81.14/84.12. It was higher than the set of
criteria.

2. It was found that the undergraduate student’s skills in playing the Ja-khay, studying with the instructional
programs were more effective than the undergraduate students, studying from the regular lesson plans by having the

statistical significance at 0.5 levels.

Keywords: The Instructional Programs/ The Skills of Playing The Ja-khay

* dnAnediyann andmeusd augingasmsauns NINe1aeNsANTNUANLAIE Nz, nattaya002426@gmail.com.
** 56.05., 919159U521MATINAUATAZIU MATTINMIAUAT WMINEIAENBANTIUENLRIE WSz, kbukovit84@gmail.com.
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MAINEY: UNIWAIHAN/ azATIWaY/ unze lanane

Abstract

“For Tomorrow to Come, Reprise” is the last of four songs from the theme song “For Tomorrow to Come”, lyrics
written by Mansuang (Piyarakul) Surangkaratana, Arrunpong Chaivinit, Pheeraphat Buanincharean and music written by
Lieutenant Commander Nob Pradipasen. In the “Black Sheep” the musical, three main actors must sing the theme song to
express their goals for a country with their own different ways, such as “Tawan” (played by Adulyarasami Suwanachakara)
who aims to develop a country by the good procedure, “Sutas” (played by Bhakbhoom Chitpisutsiri) who aims at a
country as same as Tawan but with bad strategies and “Peera” (played by Arrunpong Chaivinit) who also aims at a country
but he betrayed Tawan for keeping his target. So music and songs must support these three characters by using
composition techniques such as keys (both major and minor keys), musical form, chord progression, chord voicings,

counterpoint as well as orchestration for the actors to show a profound expression.

Keywords: Theme Song / The Musical/ Black Sheep
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dollin 1 fveuuahuesiinis Fuugiifedussniahuenedeid Wudug 3 uay 5 Weunanua Felfidusfinanndu
(Consonance) fausilutiosiiduassnusaviou Prehook asfitugasiuazd dufhutugideenszéa (Dissonance) usRdTianm
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(Resolution) Wil THadallAn Thutugideenaunu

vhuesfiany Sefealaofisz Ao Amaeatszaunivhueassnniith viewuudeas: (Florid) Fadleeufiuuahueman
it daidngaglivug dudsanaundu uasfudasitugdsanszana lnsadldiinnadallynass

Frufeagldn ussmumndavhuesdeadszaufignauauietugdsanaunduidudnivg wasTHaluuws
yhuesuuiamean (Down Beat) azfluliinlunoda (Chord Tone) Tiavun

Lﬁafuwidﬁ Prehook
Counterpoint Analysis

& 5
Wadas : uawdsn (Honina) dreaian
1Iwad : wu Usehidsian

Med. Slow .. = 65

v I11-7 I-7 I11-7
Bhadd2 A-7 G-l A-7
. W P n p p
WL P
s (NN Q 7 7L
Florid ;j’ LS 1
2 o 1§ M 7 Wunnin A dw W dw la T win
Interval: 1 4 1 3 1 1 5 62) 1 3 @ 1
A= 9 ™ D) — " I ]
s> 6T —11—1 I — i |
C.F. AND4 [® ) | | ;J | ) d' 1 1. I. 1
e da 3 dgu
" ) Interval: 5 3 3 5 3 5 3
ANE 7 1o | I |
3 V ANES V) leesd 1 | 1 I |
N7 Q | T | I | I T T |
2:1 t)y O 1 Il .I. .‘[. I 1 T —] I 1
~ . =2 . =4 =
gay Wan Yln - 88N
v I11-7 V7susd/V V7a/V V7sus4 V7
Bbadd? A7 G7sus? G’/B CYsust p @7
v h 3 . n S ———
I A I T In T 1)
e 77 e w17 7 Ngwrof ¢ 1
v I 1 [ 1 1 ; 1 .I { u
31301 4 3(D656 D1 23 4
o) | . ;
. — | —] - + ]|
- ai— C— & o I ——
D) =1 =
W U Wi
a5 3 & 3 g 2
A+ T f 3 — F— o, —]
D~ | - Com—— I — = ——T——-1i
N — ”: M N 5| b o —a=
TRESSls e T Wi

Turieu Hook 1 vhuewesnsTunasaimisindeui lufirmadenfuuasszaudosstugiinaundu davhues
yosiszardoaLlssaLLasTiouedou (Imitation Echo) vhewmdn lwhussdesszauieunavueegluszunlaenniin ondu
#9fi 24 uaz 32 Wuwndssvesgriatiuasiszildtnm B WelfanfuandnTislunesn 67 Hesit 29 luuidssesavieiuas
fszi1¥tindn Db eliinsefuandnltislunen Bb-6/C waztiosii 30 luuwidesesiisAilETn c# wiolfinsafuannliin
Tunon A7 uafiszasioaunfiedi (Unison) fuaziudsusisiesii 33-36 wdsrfugiiaifasosnidofhusmanueansiu
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AILFAIMITENNDUNDIN 34 WAINT 3 AU AazlenduldeedeeseauAILAIIVIZENNBUTIDIN 37 IUIVNAY LAgLININUBIEDR

152a@UUDING 3 WUINANVENNUT LU DAIURANIIAU TgwizwMueIdentszaunassdnnuihaulanindy wazudnioanta

washenuneglumuaanse

daAnanyalnisiseuiseadsalseaiy (Arrangement Form) Yoauniwaanan “Weoluwgell nwa” Anssiuuungud
puRTUSduazAUATALBHEN (Jazz and Pop Studies) Wudnyuzdsfnansyldaesnouluudsiaden (Binary Song Form with

Prehook Transition)

Rehearsal Letter: Intro A A5 A9 B C D
i Verse A Ta
InHoeUEton Verse B Prehook | [ Hook [ | <
Ending
A1 | A2
Measure no. 1-6 7-10 11-14  15-20 21-25 26-35 36-39

%2911 (Introduction) IEmseifiuneialutulades D e dudunguadesin (Relative Key) nutiuladss F wiaed

Widganuninaoudahng suanstinnuienuneylusivesise

AI5I5YUI599IF999AUAT (Orchestration) 1A593UATUINATENAGINTUAZATINGY (Theatre Orchestra) YBIUNLWAY

vanil Usznavldene

Flute 1 AU

Oboe 1 AU

Bb Clarinet 1 Al

F French Horn 1 Ay

Bb Trumpet 1 AU

Trombone 1 AU

Auxiliary Percussion 1 Al ('VimEILﬂ%;aﬂ)
Glockenspiel/ Percussion 1 AU (wawméaq)
Timpani 1 AU

Electric/ Acoustic Guitar 1 AU

Electric Piano 1 AU

Keyboard | (Synth String) 1 au
Keyboard Il (Synth Brass & String) 1 Al
Electric Bass Guitar 1 AU

Drum Set 1 AU

Violin | 2 AU

Violin Il 2 AY

Viola 2 Al

Cello 2 AU
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o .
22,(516) tila Tunioil Reprise

unzén Tanadn waziiddda

“Urumpe o 16 |

N - = e = T =
L
[ I T - Il - 1 - & - - v 7 3 - - + - i
T 08 1 - 1 ] I = 1
R T 1 = 1 = i : —— — 0 = : = ]
oo (T . = 1 = e — o — —— = = ; = 4

Fldnaanuinh unmamdn “iieTungell” Fowansoonidadosnunifiyuiveimazninuesnsiu Bosauniiae
fadhwneiildneduandsnuesgiien] uasidssnusifiuanseaniannuiiomavesnuiimeneng funud udmmsanseainna
Wionlgvesiisy madouBeudsneaueitiiesaiuayuesudvosmnadugieea e fifesna iU iou C (Hook) asiuses
viewmdnlaoiigauasndeninusilaailwiontue girisoshussiilszanudeafurueimdn Sulfouiaiiouns Tufugied
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Foaflmumediaiiudaiuiues fle asadandonsafiudununugs eefaasdiaaulunfentu uwitssSomhuosedouiues
vanlaedamiwidssunnaulunoududn SalSouaiioummssadensiunesfise nguiniosanlfinaziniosmoasia
vhahuendegs nauedetannesvdenaultinfidudnuusiamevonniosnssnuioms (Percussive Rhythm) waznguinied
SuEulinludnuazveanssmmedszifon: 128 lugiadesnats (Mid Register)

Brighter
,ﬂgcﬁ_
2 P P

z ' a aEs. oy, Jer s I TS S PR~
n.ﬁ¢ : vE‘:v T = = T 5‘ 3 = ==
2 —
as Sutas
y A} —fr /_E ’E?\Eé T —— £
o > T - P - ;
e
N
s —
oe e AP A pas Feo tey P Hize B
a |G . "ilx I T 1 ~ =
L2
' : = " = = = S, e N
(X i = i = =) E i i1 i S S f S 2 1 L=
S == < =
ﬁlz- =r= ==l == : o = 3, =5 L5 5 e olps o A
Ip r i o O s SE 3 o = i A 7| T i v-rnﬁq i = =
© 1 = 3 = o 3 _— ——
] ———
5 piga g |p g i efes b & Bk £ L EFmeil 2oz
von. [P £ t i —— Fé == Tt T i I ="=x
2 e
I
e ¢ §
I
Timp.
-~ 5 g %
oF
ensdl i i i i i3 i
as fawan /’_,————_—_7\‘,
o A T— — = = it = WK £ 8
Glock. b == r IS ars =2 11t r | B A S 2 AR S S VT Y - . ===
. fT T v e
£

msannuuazimailalunisussiad tnfesdeafeanasluunuinvesinuaniniaumazasani ldnanidadunsn
AUTINAURTHBILEUMNIATBINNIEADINIEN (Expression Marks) NRuW 1T ud ultiniwas dediilugaziaudierndeaniu (Accent)
uazlde9soLilod (Legato) LATDIANEUNTIGOALAULLY Al tallone

mmamﬂ%uwn (World Premiere)

azATINad “unzmlandly wozindna” 1AM satuayulnsaNITiIguasNULAAINNNINGIAETIEN IAUEAIND
anmsudluss el 9 89 13 WaBaAN WAL 2561 TINTNAY 5 TOUMTUARY Bl AMATAuFIAIMW NmAIneFeSidn uadld
Tufinddvirdie Turdngpuwadlidudornufiiomamouwns dvsuiiideansasfinmmeaheassdnanuazasinas Tnolseney
fomasted 21 was AueIszNBY (Underscore) 22 Wad UazAUA3IEONTENTINNIN (Transition) 10 WA TINTIAU 53 183
was (Cue) TnoR fidouiiummlusmumisdsnonsaunideafuausinaunwaesasasmasdesil dullnvazioadasiold

Al

U
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“For Tomorrow to Come, Reprise”
from “Black Sheep” The Musical

s1wmsiwadluazasinas unzarlanary tnasiiana

Scene#| Song# | No. Song Name
0 U0 | 1 |Overture mzdusey
- a - . .
URIFLIAMIUNGR
1 81 2 A
2 s2 | 3 [dwedungel

iadungeil Hook

2-3 U1 4 |Transition

M1 | 5 |dssiisufiedszendliee

s3 | & |mdaftieaininm

w

M2

-l

dssiieauRszanduy
.

s4 | 8 |#5am

iadungels Hook

U2 9 |Transition

4 M3 | 10 [Asuratu

iadumgati Hook

4.5 U3 11 |Transition

s5aM4 | 12 |2ufnuaus

5 S8 | 13 |auwuaziu

M5 | 14 |lutieeseu

S78M6 | 15 263 iluareen

6 us | 16 |thuesdu

~

us | 17 | Lifldunde Underscore

6-7 us |13 |dhundu

M7 | 19 [iiRustiinan.

e |

s8 | 20 [Andtysun

7-8 U7 | 21 [Ardtysyn Transition

wisalnetsyen Piano

U8 | 22 |Lounge

8 39 | 23 |wssalnetssen

a av

S10 | 24 [EuBScuanaiad

s11 | 25 |Eedluitifedu

Fadlifedu

23 uUs 26 |Transition

[ -
WSNHEIUIRINERIA

) S12 | 27 |dszen

U10 | 28 |Tsamenuna Underscors

910 | U11 | 29 |[thunsdy

ut2 | 30 [wedssRvEduas
10

513 | 31 [ifeudussesly

Weuduasesll

10-114 U13 | 32 |Transition

4 -~ ~nlm !
S14 | 33 |wagensdsedn Gam)

= 1

pAsLssln
11 3
U144 | 34 |Underscore

U15 | 35 [wisirtramisReriam 1

170
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Hifdaue RARANY 519 | 46 [Lidia

12 | $15 (36 [nuwansenu 8520 | 47 |Rawiiabiaehy

s16 | 37 |uk ':".JNNL Reprise 1516 | U21 | 48 |Lillfudt Transition
1243 | Ute | 38 |iRetungeil Transition 521 | 49 lunlidala s Liftinste
13 [s17ams( 39 | dlonzdugnasutn I A o
1314 | U17 | 40 [rasisnoudeRedaw 2 18 | U22 |50 |Underscore

M10 | 41 |wqenwdld aumMsniasiiss aiayd
16 | ute | &2 |fhuses U23 | 51 |uazmrdu

18 | 43 |fmu 17 | s22 |52 |medufniskedn Finale
14-15 [ U138 | 44 |&nfu Transiton F M [ 53 [Curtain Cal

15 | u20 |45 [wsviagramisRedius 3

ﬁi‘]JNaﬂ']i'ﬁ]ﬂ/ ai’lﬂaiiﬂ

unwas “iteTuwgst Inda” LﬂuwﬂsuwuﬁmawaﬂLwaqaﬂmﬂamma gATINAY unzeTanady inesindda euniwas
wanLwaaammsu"lmaﬂmmﬂiwwu‘ﬁmaiaqLLa FouFoadeadszaniml ieahaussomeuas mmsaﬂmmmmmmwau’lumﬂw
12 ifawmauuauuummmwaﬂm 3 au figostlsssumsuansilifuenansdivosusazau sumileuhifmazasnamunumameas
fiu M1 Aenafflyadszasdiih g Towiiflszmemnd wiidsnmslugdhmneeaiu dumsagdunnmuesdasammdnudas
au il g lauesliuessaraedraiindon audelssinlannmssuazasnas unselanas wesinada delnaiiiu fa
Fasiueamdnld uassrndeunnuesiasanivaurunanslEsuummamanid vhldAaemunssiiddeasannas wnzeh
Tanaly wezindna

ULaUD UL

unmamdnmunaspusnamniuunnaiidie masddlitfornnte o Wldunaununveminzamesunazasadly
Tuilowmas defivsrhilFunmamdniannsafeslinnloma danuiumna Wlyntuiesawzdedinsuaniazasiwas
wasummasaniidanuliuanalsuanufionfeiuduumwasnasgu (Standard Song) wazdinaliifuuidoniodlidnnms
LaRIazATNAIEILESN (Restage) TuTomaneld uenani azasmasunzalandds wezindda e Tassmsisouazaiudnsiivens
AT AU IETIA HANUUULAWINEINT SanuindeTidndajaiuilfslnmsfnmfsmahesdanuinndanay
wenufiu Waannsduastinfnmnnynanzinlddlomarinuiuiu wedudiulinulnglduiuahainnssmidedany
uazlszinem @

UITUIUNTH

%9 UGS, MITuadIHeIaenLszay. NTNKI: IUNRNRLAINaINTENMINGIaY, 2546.
. WANIYNINANTIgTeNAAaLl. ngamwa: dinANRnAnsIe, 2552,
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nudtoENifumahadioundnunn Gesnusilsznouitvhuiymavesagru: Siineie udiufinmandy
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wuddmn wuhashaigwaduisnssuniafidanudniusfudsandmuneiiduiideu foadudeduan  yaammnoves
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HHNshis agruz Hinsisldgaranmstszneundmuiymnauuluna TneldnaifmstuiesmuluuLNuUeINITUTIaILe:
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mafeg: AuRT/ NEvIU Ty

Abstract

This study is qualitative research about music which used in Master Chana Chamnirachakij’s Preordering Buddhist
ceremony. The study focuses on the history of Master Chana Chamnirachakij’s Preordering Buddhist ceremony,
Preordering Buddhist ceremony’s script and music which used in Master Chana Chamnirachakij’s Preordering Buddhist
ceremony. This study conducted in Participatory Learning method. Research findings showed that preordering Buddhist
ceremony relates to ordination ceremony and continually performed. The purpose of this of Preordering Buddhist
ceremony is to teach person about to be ordained as a Buddhist priest (Nak) to remind his parents’ kindness. Moreover,
the study showed that Master Chana Chamnirachakij’s Preordering Buddhist ceremony is inherited from grandfather Ruen
and Pron, the monk. About Thai song singing skill, Master Chana Chamnirachakij inherits script from his mother, Lookintr
Chamnirachakij. Master Chana Chamnirachakij holds to ancient ceremony style by using singing and performing music
pattern of arts of playing music theory. Furthermore, this study found that there are 3 kinds of music which used in Master
Chana Chamnirachakij’s Preordering Buddhist ceremony; 7 Nah Pat songs, 11 Song Chun songs and 2 other songs. These

are very important to study and conserve this knowledge for the new generation to study.

Keywords: Music/ Preordering Buddhist ceremony

* HanszauumUnein nangasfalmansumiadgia auimngiendlnge maingsenndall nusfalnssumand poasnsauminelds,
j.sopapark@gmail.com

** 593FNANTINIE AT, A1UNIWNTVNA g MaImasennfal puzAalnssumand PainsaiumInelds, pkumkom@yahoo.com
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Abstract

The objective of the “Thai choreography principles: from the female model characters to the innovation of the Thai
royal solo dance” research project is to derive Thai choreography principles: from the female model characters to the
innovation of the Thai royal solo dance and to employ those principles in the creation of a new set of female model
characters as well as to select the appropriate innovation that is consistent with the performance congruent with the
components of the performance. The research methodology consists of 1. Research planning and seeking approval for the
project 2. Gathering of data both documental and interviews 3. Analyzing Thai choreography principles from the solo dance
female model characters deriving from the analysis 4. Creating a new Thai royal solo dance with female model characters
based on the principles of such analysis. 5. Presenting the results of the research and the innovative creation in the form
of a seminar at the national level/ an arena show casing innovative work at the international level 6. Concluding the results
of the research in the form of a final and complete final research report and 7. Publicizing the research as a research
article with peer review at the national level.

The research finds that in Thai choreography principles of Thai royal solo dance of female model characters
comprise the following characteristics 1. Masked play or royal solo dance characters are selected from those performed in

theaters that were not only remarkable but also well-received by audiences. 2. The origins, backgrounds, and attributes of
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the characters are analyzed from the corresponding novels or poems. 3. The lyrics composition and music selection for
the plays are carried out based on advice from experts. 4. The main dance patterns are designed based on royal solo dance
patterns before the specific dance moves, manner, and emotional expressions are added. 5. The stage utilization design
emphasizes balance as well as maintaining presence in the center of the stage. 6. The dance patterns are tried out before
being modified to enhance flow and continuity. 7. The dance patterns also take into consideration prop and setting
utilization. 8. Performers are selected based on their external appearances, personality traits, and performing abilities in
relation to those required by the characters. To ensure proficiency in portraying those characters, the performers receive
intensive training.

The researcher has experimented with designing the “Kaew Kinnorn Chomprai” standard solo dance in accordance
with the principles adopted from the original artist playing the role of Nang Kaew Kinnorn.The plot and background are
taken from Nang Kinnaree in “Unnarut” a royal composition drama of King Putthayodfah Chulalok (Rama I) and combined
with imagination and the creative principles in the form of a solo dance.The solo dancing features the gestures of
admiration of place which require well designed dance gestures that offer a good blending with the backdrop and various
performance innovations while at the same time preserving the conventions of the lakhon nai. This proves that such
principles may be put to use in actual practice and can also be extended to the principles of other forms of Thai
choreography. Furthermore, it is possible to analyze these principles and derive certain conclusions in the form of a

research work that may be used for academic reference in the future.

Keywords: solo dance/ female dancers/ choreography/ model characters

* 9.9, madmngedall nuzfalnssumand PansalumnInelds, rinsphatcha@gmail.com
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UMM ALANISTUS 09U Vocal Technique in Singing Puangroi
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Abstract

The research ‘Vocal Technique in Singing Puangroi Abhaiwongse’s Songs’, which focuses on 5 songs: ‘Bua Khao’,
‘Dok Mai’, ‘Chan Oei’, ‘Mai Ngam’, and ‘Ngao Mai’ , aims to study the compositions in order to efficiently apply Western
classical singing techniques to practice and performance. It also aims to be a guideline for singers who have interest
in performing Abhaiwongse’s compositions. It can be concluded from the study that the compositions can be sung with
Western classical singing technique. The major concern is to maintain the correct pronunciation of tonal Thai lyric in the
Western singing style. Evidently that Western compositional technique has significantly influenced on the Abhaiwongse’s
songs. Hence, the requirement of legato singing technique can be found in all of the studied pieces. It is also apparent that
understanding the change of dynamic and expression in accordance with the feeling of a song can remarkably enhance the
interpretation of a piece and the quality of a performance. Besides, the analysis of the phonetic alphabets of the lyrics can
possibly simplify pronunciation choosing appropriate keys that are suitable for the researcher’s vocal range. Would mean
whiles encountered technical difficulties. The singer should focus on the difficult passages, find appropriate solutions, and

repeatedly practice on that focused sections is truly be the technique to the success.

Keywords: Singing Approach/ Interpretation/ Puangroi Abhaiwongse/ Thai Song

* fnfnwszauliygumiugia vangasaiennmaasunuga Meaeauns NnIng1as3adn, art.pattanan@gmail.com
** 56105, NO1RVAUAT UMNINB18T9ER, wbtrakulhun@gmail.com
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Abstract

This article is a part of research project on “A Design Development of Nakhon Si Thammarat’s Lipao Handicraft
Product” aim to present method of making “Yan Lipao” as database for conservation and dissemination of artisanal and
intellectual skills of the local wicker technicians in Nakhon Si Thammarat. Using qualitative research methods; survey data
from relevant documents, collected and interviewed three groups of entrepreneurs. The results showed that there were
three main steps. 1) Prepare the Yan Lipao for weaving 2) Forming and shaping products 3) Assembly and Decoration. There
are six ways to shape and create patterns of products: 1) Formation by rattan 2) Forming by the filter. 3) Forming with the
frame structure. 4) Forming by weaving 5) Forming by weaving cover prototype 6) Forming by weaving a sheet. Each

method results in the shape and pattern of the product, use of skill sets and product development approaches.

Keywords: Yan Lipao/ Handicraft/ Product
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Abstract

This research has been studied about the connection between western dance and mathematics according to the
strategic plan of Faculty of Fine and Applied Arts, Chulalongkorn University in the fiscal year 2016, The objectives of this
study are to be the resource about the ballet theory and to deploy the case study between ballet techniques and other
related theories. As well as this, the study aims to contribute the western dancing education in Thailand.

The data of this study has been collected through literary research, interview with the experts, class behavioral
observation and the application of lines and forms based on mathematics theory to the class by the ballet teachers in an
international level, along with the teaching experience of own researcher. From this data, the connection between ballet
and ideas of mathematics theory, which has been infiltrated in the basic of ballet techniques and 5 Basic Positions of Arms
and Feet, will be analyzed.

It is found that the connection between ballet techniques and mathematics theory is appeared in the form of nu-
meric system. For example, the common ballet terms have been named after the number in mathematics system. Based
on the ideas of geometric, the appearances of lines and forms have been regarded as the aesthetic values of classical bal-
let. The concepts of ideal body proportion in ballet dancers and the turn-out positions of legs and feet, the leg positions
aligned by the angles plus the body positions and directions can be seen in symmetrical concepts in classical ballet as well.
This study has analyzed the mathematics concepts related to the 5 Basic Positions of Arms and Feet in classical ballet by
simulating the concepts of mathematics which reflected the aesthetic values of classical ballet. To better understand these

concepts, the ballet dancers will be able to perform the flawless ballet performance.

Keywords: ballet/ mathematics/ geometric/ Basic Positions of Arms and Feet in classical ballet
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7. A5l suzsile, “anNifeliesveslaaduazndinmans,” dunusilag 3355 ivanaw, 21 JQu1eu 2559.
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17%111: Muriel Stuart, Lincoln Kirstein, and Carlus Dyer, The Classic Ballet: Basic Technique and Terminology (Gainesville:
University Press of Florida, 1998), 106.
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8. “52 PROCENT — Dokument | 52 PERCENT — Documentary,” Vimeo, accessed May 2016, https://vimeo.com/121017289.
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and Legs 1) U84 11yta @39m
ﬁm: Muriel Stuart, Lincoln Kirstein, and Carlus Dyer, The Classic Ballet: Basic Technique and Terminology (Gainesville:
University Press of Florida, 1998), 2.
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A3: Royal Academy of Dance, Grades Examination Syllabus: For Girls and Boys (London: Academy, 1991), 1.
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9. Susanne Lahusen, “Oskar Schlemmer: Mechanical Ballets?” Dance Research: The Journal of the Society for Dance Research 4, no. 2 (1986):
65. Accessed February/March 2016. doi:10.2307/1290727.
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ooy wanugduns
150550 JUNSNATH

UNAAYD

miuanuderhloduluasifgalszasdiieAnmuasAundoyaiferfuunmasiliuandhlodulsznoudomsfing
Werfuidssiusmaduduindseid Sumslssiusmasuasusaiumalalumslsswusivasuesflsswus msfinnuuniwag
Wisuieumsannuluunmasuestinuandhlodusa g Anuuanuiauazmainmsussias wainnzsiluunmaaieln iy
Uselonllumsindon mamIsumamiumILdndlazuiInMsIAMILans

mauandliAndonuNIWadLITal 4 Uniwas MaRanuveindszRLsmaiitoduadldusswusnanusunsan a1y
nwﬁgwm 3gn 1aun (1) Violin sonata no.1 in A minor, Op.105 1Jszuslag Robert Schumann (2) Sonatas for solo Violin
no.3 in D minor, Op.27 (Ballade) Uszwuslae Eugune Ysaye (3) Violin Concerto in D major, Op.61 Usziusilag Lugwig Van
Beethoven (4) Cantabile for Violin and Piano in D major, Op.17 )5z us g Niccolo Paganini

msudaaierhleanlunaiimmniamsudndluiui 4 weou w.a. 2561 Bun1sudnanat 14.00 u. ol e Recital hall
U 3 AnzAadnsTuans pnatnsaiumineds unafilElunmsuans 15T 40 W

mane: liledunmadn/ msuanaunerhledn/ o5 lne winugiuns

Abstract

The purpose of this Violin Recital was to study and research information on repertoire for violin performance. The
study included composer’s biography, composition, and composer’s inspiration; interpretation, a comparative study on
different performance interpretation, thought processes, and performing technique; music analyses to aid the practice and
preparation of the recital; and the presentation of the recital.

For the performance, four pieces by famous composers form three periods were selected: (1) Violin sonata no.1 in
A minor, Op.105 by Robert Schumann (2) Sonatas for solo Violin no.3 in D minor, Op.27 (Ballade) by Eugune Ysaye
(3) Violin Concerto in D major, Op.61 by Lugwig Van Beethoven (4) Cantabile for Violin and Piano in D major, Op.17 by
Niccolo Paganini.

The Violin Recital took place on April 4, 2018 at 2:00 p.m. at Recital Hall, Third Floor, Faculty of Fine and Applied

Arts, Chulalongkorn University. The total duration of the performance is 1 hour 40 minutes.

Keywords: Classical Violin/ Violin Recital/ Atippatai Promsurin

* MAnszauumUndia vangasfadnssumansumindio evdmaienadaiaziuan mainesennfal anzfalnssumand guiasnsel

VNINYIAY, jabby.atpt@gmail.com
** Jaeansd as. andnesenafalaziuen maimesonadal ausfalnssumand punainsalumine1ds, Noraath@gmail.com
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11 Annznamaidsuazagnadavintugiiay
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1. Violin sonata no.1 in A minor, Op.105 1szWusIng Robert Schumann Wuumisznuslugalsuuudn Tnaviun 3 viou
Whaudaaszann 15 17 muddudai
- Mit leidenschaftlichem Ausdruck
- Allegretto
- Lebhaft
2. Sonatas for solo Violin no.3 in D minor, Op.27 (Ballade) senuslne Eugene YsayeLﬂuU%ﬂizﬁuﬂuqﬂﬁmﬁuﬁl
830 Wuauanaszana 8 wifl
3. Violin Concerto in D major, Op.61 Uszwuslag Lugwig Van Beethoven iluunisziuslugananadn 1Hnaiwans
Uszaas 40 Wit madrdudail
- Allegro ma non troppo
- Larghetto
- Rondo Allegro
4. Cantabile for Violin and Piano in D major, Op.17 1szWuslng Niccolo Paganini iuuniwadlugalsunudn 1Hna
uaaszanl 5 Wi

S o
WaN13328

msudnatfer i ledunRalilnemsuananivun 6 unwad Huansldidon 1 uniwasnninerinusiienieseeea
aziduamanellil

UNLWAY Violin Sonata No.3 in D minor, Op.27 (Ballade) UszWuslng Eugene Ysaye

Uszinvaanilsewus

Eugene Ysaye mﬂ“luﬂ a.7l. 1858 fiiilos Liege Uszmsualbon dandurinhleauuazldenlifiunanlrleaumusluie
Fn Wornengld 7 vwanannsatusuesglunesiinransild Wilidorfualfid Tadouausiluios Liege iomnenyld 131
Ysaye mmmLauLwaﬂ’ﬂaauV}wLmﬂuﬂmuaamwwﬂ‘uaﬁ Paganml Bach, Beethoven, Wieniawsky Wt a.¢.1873 Lnlasuneia
“Premier Prix” ‘V]LIJEN Liege foN1lul A.f. 1876 Ysaye‘lﬂmﬂ‘lﬂ‘mwaﬂ Paris ﬂ’izmﬁN’NLﬂa W lawWuny Vieuxtems, Franz Liszt,
Anton Rubenstein, Cesar Franck and Camille Saint-Saens TunaivhisnSuumtsswusinas waglul e 1879 wilizy
mumisliduhninsesfinsansilungs Berlin ndsnntanlfesnuanineudsaimelsl vl vsaye Guierdoadiuegrannn
Wl a4, 1894 lnFudermsmaduiivuudneveanidlesnnmsdon Wummevhlumgaeuhleaullvaed vsaye Forld
Fufeuguae Weasnnulanaiedl 1 eyl a.e. 1914 Ysaye WiielUiilsemesingpanilasusmumiaduinunundy
Ussmeanigaudmis 4 U wasluil 1918 Ysaye WHsnduiniidsamewadon|fuaninouaiauaniungaeullodu vsaye 1§
ugaloiliidiFe Pierre i houyeu dSaauysal nntdlinuwanuvesanlfFumsidladiulasaadelifdaninoufiona:
FoFinadlull .. 1931 vsaye dutinusswusinasfioglugnesessoszniermisssdi 19 uas 20 Sumnludesvesnaiinves
"L’Jiaauﬁﬁwﬁtyvhuwﬁﬁ Namuﬁ"l,é’%‘ummﬁam\nﬂﬁtmﬁa Six sonatas for solo violin op.27, The unaccompanied sonata for
cello op.28

152 IAU29UNIWAY Violin Sonata No.3 in D minor, Op.27 (Ballade)

Ysaye Usziufnanuunianlui a.d. 1923 TagldSuusatumalslumsdsziusmacann Joseph Szigeti tudnineuidin
U84 Johann Sebastian Bach, Violin Sonata no.1 in G minor Bww 1001 %ﬂLﬂumeﬁﬁﬂﬁ Ysaye "léiﬂizﬁu%mawﬂﬁ%uﬁmu
6 un vilslumanuiid fyuasddedeannlus g 6 Unfie Violin Sonata no.3 in D minor, Op 27 Unaccompanied vixne gy
unssiufmandioThledulagliiinieaussiasszney Ysaye aunanuyszinn Violin Sonatas Bnanuasiuiu 6 un Uszwus
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JuiielirinhleduiiinnuansauasmaiindugdlugaadotumudnsusmasuisrgUifsvsausasauiinandaiy Jszneuly
@19 Violin Sonata no.1,0p 27 in G minor (Joseph Szigeti), Violin Sonata no.2,0p 27 in A minor (Jacques Thibaud), Violin
Sonata no.3,0p 27 in D minor (Georges Enescu), Violin Sonata no.4,0p 27 in E minor (Fritz Kreisler), Violin Sonata no.5,
Op 27 in G major (Mathieu Crickboom), Violin Sonata no.6 Op.27 in E major (Manuel Quiroga) %dLﬂuuwﬂizﬁu‘EﬁLﬂumm
werlhTedui lifinTesussiaslszneusiaiy

Ysaye Ussiusunmasiilasfiansasiilaawuluamuduausivesiurmsssd 20 foflswusimsldmaialumelsaiug
1199819 WU Whole Tone Scale, Dissonances, Quarter Tone UeNINLIU Ysaye gAnduLaswannmailnmsiauhloaufiddaiu
dAalugaasTed 20 wdemeansl¥mdnuasmaiinvediednovedhloduldoiuiomnay

Violin Sonata no.3 in D minor, Op.27 (Ballade) Wuiwasiifvhuesiwadordeiuuiihuetuasdosszannluwuundas
AMITTET 20 woukkuee gfiduneslumslssiusinaddugaranssed 20 TEimsneurunmoas wdsudlasaaefidunan
oglununvany 4 SefussiufEnfazumenanuiidasumsusamannndeiu udlusmu fhidasiudinainsouvesuuunog
e unmasiiiansazuesuniasiindrofiy Partitas for Violin No.2 in D minor, BWV 1004 Turteuvessiau (Chacone) vos
Johann Sebastian Bach wniigsdidaunnmanueginide fussnusdmsnawiuwmues milfidesdszan wazmatinnsiay
hledushe e fignitaunnvmesestiiidhfugaaioanmud 20 viessFonumwasuuiihmahewnsnudauasmaiams
Usswusmadlugansnanimuilugarnissed 20 fidond fileunlsn (Neo-Baroque) nimasiifimswannaufiussniegainlsn
galsunuAnuazgAraITTE 20 Whéhofuegiaai

a d . . . .
UMILATILHLWEAY Violin Sonata No.3 in D minor, Op.27 (Ballade)
ymwasiifuundsenusdnsuinerhledulagluinseanuasussaddsenoy Niua 1 vieu Usznavldne 2 drufe dm

o o @

Nanuazdndaviz 4/4 Jvuednd (Ballade) Haafimlouy Recitativo wwudvfesuuuiasnnadesnang uazdmniddnume

@

9nT199MIz 3/8 (Allegro) Naaarzis Nidesdtlaglumatifsnniu A191 Ballade (Taaa) Aouniwadi5essy sINFAWINIIN

e ).

AazAnmN Ballare watudui mnefummanlssanmmitedaduiiiiniuiluginlSusudaioganasummaslsznniii
domfiAgrfumaaFes hileaulsnmuniegluiuladss D e innmasidhifimsteiiuladousosidla Sifeauns
(Texture) WUIWaTWH (Polyphony) Lﬂumﬂ%ﬁmawamLLmLﬁa‘ﬂizmuﬁmawé’ﬂﬁﬂﬁwﬁqLLazﬁgﬂmeﬂué’qﬁmé’ﬂmiﬁmaa
wanuazmsuUs (Theme and variation) vaneauuuurunslssiusiwasiidszneuluhemssveaiiomausifisindaesdlszneu
vanmMaaueEid w1l vasfinoasBonongaulesnidsmennidueisnmaea q vesdsswus luunmasilFfifadnuaiihues
wazmsulsuuuseiiios (Continuous Variation) dnvardsndnedlszamilvildunmacianuseiiesause duile forfiusus
AUIUIL
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mwilsznaun 1 Eugene Ysaye : Violin Sonata no.3 in D minor, Op.27 #oun 1

poco string.

Lento molto sostenuto

In modo di recitativo - r—] v 2
N V /"_\ = 2 'AD_ m ”_ u

Guduunmasisziusfeansiivsiniuihneussihiauerueanan (Theme) Tnsmsliimafinmassiusvosmssosuun
Adseaflann (Recitativo) WisnAumsSedlugunnssitnesddudesiuas fidssdudedhidnn Suﬁuwmmﬁmmﬁimaq
GEN (Dynamic) fisunnwldmes wﬂiwwu'ﬁ'lﬂhmﬂuﬂﬂmauiummaﬂym%ﬂumiaﬂLaﬂwaq"b“[aau (Double Stop) AiRfin
MTATDULUITLBIABIUILLLULY (Parallel Motion) luussiausniusswus1¥maiin Whole Tone Scale manofsiiuladeosdi
Usznavlufelin 6 ¢ venu 1 deaduseduszesg 2 wwed Wugduuvlumalszwusuazinsnannunyinuesing o) 5296u
masiagfAnldfamsiriedeuruvesuuhuesiiBunnanuimanuduezimnsidnsdudntoodiodlumTHn
aegeavestseTonimas il lonmasfinmaonfunoumieumsussnodesn flsaiuslidoumnaulii Lento molto
sostenudo oAl fuTnasalusanimsifuassulfeviofumuesiltinunnninnfidntios
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%4 d

mwisznaun 2 Eugene Ysaye : Violin Sonata no.3 in D minor, Op.27 #2949 2-11

Molto moderato quasi lento

—Q-_E'_nglm 7 lr—lz T
: ?@*‘L—g = G

ten. animandosi e poco a poco acsceler.
2
3 3

=l

E)
sempre cresc,
- > rubato rit.

= . - >
2

2 a . > 5
- 3 - ¥z
b Lo 1 . 3 -J"'-I | U W VA
! - s
1 1

Tugaiifuga Introduction fsswusiinmawdswntesnsfiaioms (Time signature) Mnlumewuduunmasiiiu
a/4 Fu 5/4 Tl fusswusgosmalfousanivmeie Jumsaeanulisiiavevesiomzuasdmsldmaiiamsiaugideos
wadhTedn (Double Stop) fireiiiosiunasslugaeil ansoualsloamasiiouneuildotedanu fussiusimsiamun
vuesTasmsdnnntindadasudendiimie 3 wondiaadinliadmaie 2 sulalivanlunslssiusues Whole
tone scale uaw Dissonances nufufusi 4 nndu danudinvesdouiinanntumnnniidumas flssiusideuriild Molto
moderato quasi lento Mo WELTauEUluT S hunataus i nawAuly

amwilsznauil 3 Eugene Ysaye : Violin Sonata no.3 in D minor, Op.27 #oun 12-27
V

+
S
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musausn (Theme 1) gniaualaglsluiin (Motif) vealtin 3 weedlutiulades D lumed onndariz 3/8 Kszwus
ianelaglfmatinmsiaugdesvedlilodu (Double stop) fireiloafiu HUseRus@oumnulian All in Tempo giusto e con
bravura meddlFiUsTandumuitmzegunfiniafismafinmanauauadluiugs deansdunaldilurahuemdniin
ansautseaniflu 2 Uselon fussiusinmeatanuuvhusaiie e fulssTonusnTasmsuls (variation) Wuwmadiadiviims
sundauas urdsnssnsveadnilaemsulsinuazione doasza wesdduvendos i fdsaiusin s linsedud
Fond wefiaud (Mordent) Wiaiiinddunasdindlifuuuhues luneuisvesoudfimslddnunsvonnnudidla (Half
cadence) lilans o duefithiog uandludgyanaiiwansfessiiusell) mstindonlugd fuansmsdlodnyaziang
fignées Tno3uilndoumsdgidssvedhlodu (Double stop) fedemeiidlimiSuasmsmilifisdnuasvosiansuasszauidos
figndes uenmntliRuansmiliansdonnoveusaze dedliinmunwvedosfidrullfaimsldfudnimnzanwazany

£V gy

duwusnussiadedhenuiieun Juaadlimadesrusnuiniful)lusstiunmslgausnliifudadiuvesnusn ionmumuues

deanauaziwseomaanltaludnyazaanandudu

nwilsenaun 4 Eugene Ysaye : Violin Sonata no.3 in D minor, Op.27 #oun 28-37

-

winnudlssRuE I mewanuazusiuesiindait 1 (variation 1) fandldTuiiv (Motify Aifuliin 3 wenadediuing
ualssiusinmadsunnudiuveades (Dynamic) finasnavhuesusnihiaueiieliluriifuuhuesiineunmeasuasy
fannuuaneavesiuedusn (Theme 1) fumsulsyiuesnssii 1 (variation 1) wennntufinmsindeuuwivhuedussiiduuy
MTLATDULLITLBIABIUILLLAIUNA (Contrary motion)
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mwisznaun 5 Eugene Ysaye : Violin Sonata no.3 in D minor, Op.27 #oui 38-43

" rit. . o a tempo P
% ~p Voul T T
’ g 1 2
= )
S p > > . e
o —
l sempre f

MmususngnihnauRadnase lusisau s Wumswlsnuesnsiaes (variation 2) egluiidladsman D lues
HuszRusimawamuwyhveslael¥dnuasandu 3 wenanddasnznmlowdnuwaimaasudsalszauuazluneuimeves
Uszlonmas wennnuuiussiuslfiniudide (Half Cadence) ieliinnuidnndsliavuniwas

mwilsznaun 6 Eugene Ysaye : Violin Sonata no.3 in D minor, Op.27 #oun 44-55

2
culmuto 61

P2dolce

Tustifdssius ifiaue maudsvinedvfiam (variation 3) ilansailiauuulanndin (Chromatic note) uasTiiaiid
SnuazdumsnsznenesariensilTa (Arpeggio) fifismatuas Tnofusswus Sour i dolce mnoi Wikusmaaaulng
Twizeounnumiianudinueadss (Dynamic) Tureiianeaeiuazunn s nrhuesfithisuslunouusn udiidad
mewiThiaulafie calmato vanedsligusnausuuuYhusIwuaIuazey 4 Wnniige ﬂmfiu“l,usmﬁﬁtmmmiﬂﬂé’ﬂymz
voamaiinmsddmans (Cross String) Wilynvessusnlitiosfigalumsasumeiielfifnanuonveshuesmuiiflsswus
fvun uazmslddnbasveaiudnilivanzauiie lurenandiudn fuanudesiudnllmmedelldouanesnilyinussadly
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anwarmMsdduaednnuEeunngsinnazasmiiinunwueadsing msindeumaaulialudnyaslifuaninsunsgn
peauvadlszloamadliinnumnzanuasnisuenindeoniiasUszlonlasnandamzndnewane weliduansandissauides
wazmsndeunvesliinigndesn nuudanndsmz i umunuanafiosns

mwilsznaun 7 Eugene Ysaye : Violin Sonata no.3 in D minor, Op.27 #o4n 56-68

3
1

B

--
et

/
1

fusiusihnanemaudslunseiia (variation 4) Tagl¥maiamsdugasvedialedu (Double stop) udmTHnfidu
3 wenduazduna i lssiusinmavaunhuesdasmaldufivueslin 3 werdidoudu 2 uundes Saluuvhuesiiaduldn
Tuuundssuuiasinidssans maeulisludnsasigusmasiesdvhuomanlfisusenmmnnivhueslszanilily Juimnag
mshahminvesusnluaefimaiinnnhaefiginiiielfidswhuemdnesnmndanunniudieudieviie Hahwind
moen 60 wWodFuduasasiigindt 40 wediFus uasmistindenlasEuaniameiitnn g uaznissiliilamaideudevosdaliin
uazmyendevoadodliinniian
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mwilsenauin 8 Eugene Ysaye : Violin Sonata no.3 in D minor, Op.27 #oun 69-75

@ v .
Vs : 3 3 s @ R

= SHRETES A

dolee con eSpress. ~———

B , :

. a famna

Hssiufhiawensudsimeduasaiivh (varaition 5) TndldansdinadugmeduihuemdnadufumaauTiagiie:
Adwhuesszanu uaslimsnmurhuestadldiasmuwia 3 51 lusaiidanuduveados Dynamic) i filseiufidon
ffwiAL15fe Poco meno e grazioso Maneidlifussiasduwhussiioguaianuuasiiaid Jusnasmsldfusnlifusiugn
waziaulidsasodiosiuanniign

mwisznaun 9 Eugene Ysaye : Violin Sonata no.3 in D minor, Op.27 #oui 76-90

U“/'——‘;\ calendo _
-
P ——— P E
T == Z
| )

J - culme 3 0 4 =1 -

e _ B =
W R . P Thasbabim

I

-~

w

|

»

»
%

O

SRV, S = A SN

oédEZ v

(| 1

LU

gatlUszius ldhauemsulsviiuesnsaiivn (variation 6) Auszwuslaldmatinnisnszaisneda (Arpeggiando)
Wuladude 3 su Jussasmsindenlurnillasmsvasdandulialmiumuindessunioruifer waznrssuindeonlu
aandamzndlmisinazaismilaigumuuedesnd uenanuudlsziusinish lufin (Motif) Wwdrmues Introduction My
o @ R~ s 9 v g v e v A g s Aaa v a5 = < o |
anveldmliaiu 5 wenaniannlmdudnyaldiultiaindu 7 werea AdAemen e lgs ludruiifussaensingensig
Tludamzndllmis wazaulialuanuaindu 7 wenAldlanyuzanuenui AN
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mwisznaun 10 Eugene Ysaye : Violin Sonata no.3 in D minor, Op.27 #oui 91-96

0 v T - v ra
(4, Wid | e | ) { 1 : ‘ :|
R Mg S ol b K Ladiar o
cresc. m

b 8-

VTt
) 121233

01 234321
7 eresc, 1 2@

Fraffesvineiay 91-95 Wugfidendeuuivhues Bridge) WehidldwihuemdniindunilunSigainedeufiasis
voudg (Coda) fssiuflthvhusamdniniaunlasiduling decfigasdunaldhazihusmdngousylusiilumndec
an uazussusliwannwnyhuesseTasmsiaugas (Double Stop) Jug 10 Tutiesd 93-94 Fafudugwaniivhetumnn fussias
Fosdourniiliunniigauadfioosinthadllegldasmuvedhlodulimelssnaiiiefinsiliigfofosmnanunauazannse
seihsruihfedlElusery 10 vedhleaulhudeiu mstindenludnumsmaauliinvosy 10 fuansmsilndeuiiazgotad o
Taomilafenamwidesdia fuansmslddnuasvosmsnesihiammmiiaviodufigndesnnanmstiaihfesldmWanterdes
figndesasrilifuanaaulugnildnedeiu vamnnfifuansdianudaiedneasmaldiuasfismeauesiueannd il
fuansmnilifanmnusoiiomesWaudasilinniigauasmndemse fiodluunazisloavosummaisuiu
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mwilsenaun 11 Eugene Ysaye : Violin Sonata no.3 in D minor, Op.27 #oui 97-105

a tempo

Husewus dhauemsullshuesnsagaiie (variation 7) tilades D luwes Aidvhuesniefufurhueusnus g
Hilssiusimsimnunyhueuazdosraulasmandouuurhuesnalumes ifuwwesulsy Tonmasiiaes lunouine
UssTonfssiuslfinauduundla (Half Cadence) waziimal§THmlszdufidoni wosiaud (Mordent) iioin AR LIALAUS
(Cadence)

amwilse naim 12 Eugene Ysaye : Violin Sonata no.3 in D minor, Op.27 riaam 106-111

Tempo poco vivo e hen marcato

® ” f 2 1 2
2.0 ¢ i 2 I 2 - EEE

X 1

o g . F H § ¥ ¥ §
ds'ms’%'%'éf?gs’?@

a9t fudanvesuman (Coda) Hulsswusldiamuuvhueslaemsldiinsaie 3 sufidnnniugidosiuauaidiu
Adsannialagmslilasandnaina (Chromatic scale) luwwiihuesuu druwwianiussiusldmaiinveadssfg (Pedal Tone)

F8PRTIIIMNENITI Tempo poco vivo e ben marcato wuneiie WRUITI@ITIRIBIIMENITINAzIFInEN T15elaemsldidiudes
whnndeunlraini Wamdaifsadntios
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mwilsenaun 13 Eugene Ysaye : Violin Sonata no.3 in D minor, Op.27 Woai 112-117
o

.\
:E Piu mosso _ = 3

3 [} i ~ segue - L‘
%ﬁ;’ - — T — S —

1L

————

e
d
|
B
-
=)
Yl
LIS
oL
2
B
L

L 18

e
s

.-

!
B |

e

1T

1 l =
I S

=—F——

L 1
L

: ¥ -
— —

Hussnusdnmsldnaiinvesmsnszaedes (Arpeggiando) mstaurinuedluglunuveendi/ls (Arpeggio) Tnamsulasu
9nT199Mz (Time signature) W 3/8 Tureilfussiasnsindennuiniosmuundsme (Metronome) TnglEnaIniamenglum
157 Jseiusideumnui Piu mosso nunedialiiussaandonlmuntuuazisadamlisi

mwisznaun 14 Eugene Ysaye : Violin Sonata no.3 in D minor, Op.27 #oui 118-126

V
V

(A
2

poco a poco slargando
—

Hussnusimahiaueruemanluseulndnazauvesunwaiwazimanannyuesnulyfsdduvesuninasimin A

Tnemsaugidesvadhledu (Double stop) g 10 Tnedonnismznnadiuazistiullawsunwasualfineuslauuuauysel
(Perfect authentic cadence)
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Abstract

This article aims to provide management for the contest of Thailand Dancing Arts in the international level from
the winner of the competition IDA China Shenzhen International Dance Festival 2017 at China by the branch of dancing
arts and performing arts, Chandrakasem Rajabhat University integrated teaching of the professional experiences course.
The course focuses on training students to work together.

Practices should be used to compete with several international dancing arts include gathering competition information
as much as possible to analyze and plan to work together by planning the master plans and backup plans for the
competition abroad. Select the performing that suit to the needs of the actors as well. Preparing documentation and
necessity. Finally, the most important is the idea that influence impulsive mind of the actors. This makes the intention to
concentrate on the competition.

Summary the proposed guidelines that focus on bringing Thailand Dancing Arts to compete on an international
level. Aware of preparations information from both inside and outside of us to analyze opportunities into goals. Then must
come out with a concrete by eliminate the weak, Present strengths and create opportunities to prevent outside or prepare
a plan for supporting the risk. And the most important after analyzing was everyone must act according to the guidelines

from analysis to achieve concrete work and achieve goals truly competitive.

Keywords: Dancing Arts Competition/ International Dancing Arts/ Strategy
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JavguriaanudSovaingrinus Key Success Factors of a Student’s

UnAnEINAsUTIIanIsaanuuuiy Thesis Project Which an International
STAVUIUITIA Design Competition
WindnA gassuine
L83 Bur*
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msaneilasouwtiamudiSavedineninudinAnenfilasundyansesnuuuluszdunmnsd HOW International Design
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maae: Usznananuesnuuuluszauunnma/ eenuuutimeadail/ eenuuuisudadl

Abstract

The study of key success factors of student’s thesis project, that won an award from HOW International Design
Competition 2017, was a case study of communication design thesis project that | was an advisor who involved in
participant observation during student’s design process. The objective was to examine student’s design process, to study
development of student’s communication design for international design competition, and to analyze contributing factors
of the award-winning design work. The findings suggested three key success factors i.e. 1. Design itself 2. Designer’s skill
and attitudes and 3. Instructor’s skills and attitudes. In addition, other minor factors also were required to put into

consideration in order to create communication design work that met quality of international standard.

Keywords: International Design Competition/ Communication Design/ Graphic Design

* 0.07., madnugliadal auzAalnssumand ansainmine1as, permsak.s@chula.ac.th
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#* fallransiudin eonuuuimeadall Inerasunma vmninedsuiiag, haejian.p@gmail.com
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9I0W NUDINTA*

UNANYD

was “Tun” (Norah) unilsswusdmsuisesswouiwas Usswuslas esge vuedngn Wunanuiilésuaaidenliim
U591891UT189MT Young Composers’ Prize fisndulag Asian Composers League (ACL) Uszineaadtud douit 7 woadnieu
W.7. 2558 Ta829 GRUPO 20/21 Modular Music Ensemble 81118iwaalag Josefino Chino Toledo tt fudimusssnunlszine
Aavtug
was “Tus? Juundseiusfindnseaniesnanualvesiausssuaunitesiuld Fdldsuusaiumalasinmsudnalus wildly
AalTamsssumsugaiuhulsssmalivedine fiddiislnauudnieandae nanyiothadudn undssiusmasoniiaedsse
Pulminnlszaumsdidieduduuuesnnufn anuny anaussiile ussanugilefigaiuassdldfunnausiiun Taonaw
nEuaUAS U LUUS RN AURsTuRnognaNnaL henenrumaiinmslseiislasiniasnuniinatnsTunnsnade suiu
wihidrglumsahadadinlumsdunengitlyansunsinamuiwssnyg

mangy: }auTausIIN/ TUN/ undssiusines

Abstract

“Norah” Music composition for chamber ensembles, composed by Onusa Nongtrud. The piece was selected to
perform in Young Composers’ Prize concert held by Asian Composers League (ACL), Philippines on November 7th, 2015.
It was performed by GRUPO 20/21 Modular Music Ensemble and conducted by Josefino Chino Toledo at Philippines
Cultural Center.

“Norah” presented an identity of southern music culture. It was inspired from Norah play — one of the most famous
traditional plays with a very unique characteristic of southern Thailand. This music is composed through personal
experience to represent concept, thought, esthetic, impression, and pride with an aim to increase people’s awareness of

invaluable cultural conservation.

Keywords: Cross culture/ Norah/ Music composition

* ardlsshimnauaiang AusNyBemanilasdInNmMAanT IMINGdevA)gIIEI51, onusa.non@gmail.com
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NUANNAIIADAAEBITEUINAUATAN SN ADAUNTUZUBIAUATIL WaNUVDI YU 8 M lHnguinUseRuspulvaunGendn “new
wave” 15U 153 § (Chen Yi, 1953) 3 a4 (Zhou Long, 1953) lus1l w3 (Bright Shen, 1955) Wwaz AU QU (Tan Dun, 1957) @519
UNUszRusNIANNIAAAUUBINBIAUATHIE LN AR N UTAUTTTN UL LT UVBIAULEA

LN¥ATINFNY (Korea Contemporary)

finsswus idedsdymnAweriiudomoinvd 343 gu (Isang Yun, 1917 — 1995) a¥uarsAmsdsswusaunituly
sluuvesFIRIULUIU T AT LA A ME RauKauUMnARLaznaTinaunTyTsl B4 gu SnacuunUseus
LAAIRBNEIFIALIAZBNANYE TiaFaTLmuINANYeIENTW (Taoism) TrsteneauumfnkumATAMTUIIE: ISoInUR3lY
sunusg 9

Buagn Hu (Unsuk Chin, 1961) a5 19nulssiusausdfimiiumsdannsiausdiseriuuazausiinvd auniues Suan Fu
suoallioenanusiamsAdiuddudomeuniosnuniudazsie

= o/ = v 1 e/

P IBYASIUDDNILRYILATINANY (Southeast Asian Contemporary)

pimaeFoasiuoonidedd duuvdmuiausmfimuiveslan’ dnsazgilszmeuasglonmeriiliiuwausig g lu
pRmeT AT waslsiRmanshuiu divarelswdanuied FenToedefu

findssiuseusihvadslunguiefonz usendeddesnasamaiuwm A nanulania s Suui3 g3 (Chinary Ung,
1942) Winilssusameufuiomeinym anfumaiinda o lumsussiaaniesnusiioelaeimiUindsgndldlumsussias
inipenunInsTunn easiiouyuueskumaiinmalswus Taodimsfianuesdilszneusi g vesnusdludiafivanvais 1hiaue
ausTssimnfnuwn uuiunausinzuanldegsludaidu

wnfanauInusssnluauaddszimalng

mFudnvemnAns Tuanlugluunueansé maweudea uazmsfasmumme Tuibugesmsdfglumsidesy
Sausssusamaeiud lukuauimnhmsedingldlurhuesmansuan uenmmiuui il msaaurhuedmilnodou
duiloanen 38U Faeues wasitmsvosnunimand anuanuaansavesiindssiugaulnendluedndesanautligiuiidany
Bormnanidesaues Insuazausiasiuan mendunadesrhdndaderiaussniianuuanmaiildoiai anudlaets
dewiinadhuauninguazausianavesfatiuriliffinamatsassimssanssuauasluunmalmigedsmsutans 7161 3 uu
fio 1. dszitufondulml 2. GouSsawadingludmuesausingiuan 3. oudosaunsingluguuausiing

denaniaindseiutriinefidunalnddglumsiannmsausiludsamelng 16un audansadwsunsisediih
LNATAUNWUS nTuWszUATAITIfTATA (A, 1881-1944) nsadudhihIngluadeismai 5 wiresfusnfidssiusuazGouGe
aundlagl¥mafinuazimstuiiniauuuasiunnuadindBddanihueuuuausding’ Wi unwameaihdessu uasuninas
adunsenuilsaesy HuundssiusfiGeGosdmivlesniafemainnslsaiuduuuauningiuan deaunsnluuwrhues
waniiduihueding

' %

WIzAUA31A AR 1meIns) FFeiand Viwed N (Peter Feit) Wunyanadiagynnannguiarasananuluims

o w

aupilulszindlne fodGouFsemamauiauniaina uazeniszadsaduativnmine tduldindusendagndmsweuns
anuiiuausiaziuanlulszmelng

s a £ a &) = o = Iy, o g a o o

919130105805 Aatlussias (a.A. 1912-1999) Wumildluaulnendlomafinuimeiumslssiuiouns o aaduauns

urangalanfien vie Tokyo Academy of Music (YJagiiufie Tokyo University of the Arts) Uszmafjiufueiansdsiiwesiu

2. Eric C. Lai, The Music of Chou Wen-chung (England: TJ International Ltd, 2009), 148.

3. 9N Wugade uasane, “Uszanudosduiioeredl SulWidmiuniosnusiondounaseesinann,” W auasain: ravumaauasasasse
1FITHINT (NTUNWNINUAT: VIEN sUwsd 9170, 2559), 49.

4. Wuiiet eaaena, MsnaiAamadIngana: uuIRaMuALATING . (NFNWAYNLAT: DNTUNTWSUAILOUAWLAYH., 2554), 20,
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Lo a

wand w3edlaw (Klaus Pringsheim, a.¢1. 1883-1972) lumuuuimanaziinmslumsdsznusaunineiunn 019159Use8ns09dnnu
amsanaduaueingegauanaiy 1nmslasuduneannuiuazinigauiafatuangiduicfe varidszduglwine
(5 Aadusaiag, A6l 1881-1954) UTNATMUALATINY WanumMILsERuSaunTUeINITszANS AT nmMswaNKaLTALTTTY
auninefumefindsmadssiusausingiuan Wouoauniaesimussandndefuesiaas Gafesendoanuianumunsanma
ausdsrAugdlumsiinnsiiieuaaddiffuiausunnuduiufueaisauninsuazauning fuan fodumlsswus wu doadiou
uas lwld T (Siamese Romances) nszwnuit 2 uas 3 undseiusisasudadifiutinnuiBnmy uasanuinasedssd
figeanulanen’

Wy A.fl. 1975 fnmssamsdunauindsziuging (Thai Composers Association) Fulaganion g939Na AY JUATENA WAz
L3 uRAsU & wﬂiku'ﬁmamulﬂuwmmuuum@ HeaUTALETTN WanuaiRaTIRTioonIndiuuan UL T TINRe AU
fio mathiauensaunInadnuazauniTNaitludaduiiasimbsldniniugnAbdues ugs ufasu edielnia natmluriy yaied
AFauwus uasiniay aziug nanodudnausifidummddyesddunmsmsinmdueund

andans sssuyas (Hudndssiussnaunifiianuadlaluausdinowaslgilemathdufosauaiinemszandly
umlssiusinas® TaomslFadudesfivansooniednanualveimnaunauausilnefuausismaioegiaasd dromaila
malssiufuuausiasiunan Wy madsumaiiamsusnauniesnusiing maldtuladeswunnin Wedoudilosaued
ariueen msaudeauaiuuunainuul Inanumsuaasundsewus madlaeisessinaansuhegeainauelulssme
anigewim glsl 10de ooanside nanufidda/ldun nouusslanmamndmiusanaen was993enad unnasduliiile Sulud
Uszanuideoadifioaszala 1a9

ased Unefnie dhiswuiidnanuhesnuanseduumnma fhauewnanmsnandausssnowazaz Tuans
wasunlszius AdingiunnussmdlneduiuemudhdetuiuesdlszneumeausiasTuan Taemsfulidnfugduun
uazdmansadivenuel anayuNesmeaueifiendllnndy ilfunfemsnaniaussshifissuduesvenuansadeassd
yaaiinlszwusaninewhtiu moudtindssiusammaniesfiouiu AlETusiumalafananlumsaeassfundssiug’

mydousimussmudumug Wiuimussuvesdies MlFmiiniaussuiiesfigoaunsnialisan anuieldods
Sn3edadu hildnniindssiugaussdnlngiiunsunuesmanulaawuvesimussusudunsanvesni edssdasa
wameaueiiiulanlml Same Hudehedndnudlftunanuuesiieaniviinmnfasnsdeusluamuuand uazni
ludsilinolnngune

L) d

Tus1 vise Tus
v ¢ £3 A P (% ! &) o L o X . a

untsziug as “Tus” iedznadmome1sangei “Norah” Wumwasnfusznusldssiusiulmivuguunfnms
wenu STy Tnadaues “Tus” Wiemepdenguideun “Nora” WuseveimsuanaveanmalénfdsznuslfiduingAunaniy
msaeassAunlszaus flsziusidenldaa “Tunw’ Tneaaulasmsaznaadusevesundszwus uazidoudssmei Tu-n
ea InNNAUTY Lazaussemdldindenunnmanmaldveslsznelng mgunlridntennudunuiunlndse Wusumnil
BUREINY

LY % 4 A d
LLN‘U‘uma‘la‘lumﬁai‘maiiﬂumﬂizwuﬁL‘waa “TusIn”
wad “Tunw” Wuwanuunlsziusnadnassddunnusstumalameluiifeturiumsgivin msdauraerasuiy

5. #idl anadsierd, unssiusnasquiinus: sasnssumasn e Ussans Aatussias Anondiwussesulsaanauiituda, ninges
AadnssuemansaufUadia anzdalnsrumand gunasnsel 2560), 2-3.

6. m‘iﬂﬁqw% FITNYAT, oTTBLIBUAE LTI UINaNTI e s T flJﬂf{f)Vlﬁgﬁﬁlllq/ﬁ?i (NPINWNIUAT: AUNANALAIPINAINTEININING1dY,
2553), 3.

7. Nathinee Chucherdwatanasak, Narong Prangcharoen and Thai Cross-Cultural Fusion in Contemporary Composition (Master’s thesis,
University of Missouri-Kansas City, 2014), 105.
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Uszaumsal iunnudszilavesdiszwus uazihiauemenensmeismsvessmslssnusauninualasuandwidusninaves
auifhuadielynl e iAnddmiivmnzaniusiunvesdenulamaiod waiamsudourudinalififnmelfonlfeuionnu
floguasdaifn

duiilosnnginasfifussiusifauasduTamhunanaiamsssuinauld asiumslEdiu Waudatumsuaniuthudady
FosAndulaTaemll waziasuasnestunamaudfauodavaidll audelddnuduaueiaziuanuluszdumia s
Fulemaliflddoundugnnmiuazauiies <iuflula uay “Sumnnnlmr wadldwonimeaufedsidmuazddniigaly
msvhamaaassd fusiussddaalsmsuaniuthumealioieiun wedusumilunsuaaseonidadnudinnudusau
unanumsUssiufnasmil

msuandlus
msuaaaunuianulaauiluudmudnuazanessznot fudnidoaudnianuanIaIemMsieuasns
STnefignguasausisy Tnomsesswhundedugasesuesfarsmudnmestun® doduiuguiierfiumswansusifntunnung
Sefangaruia Geovaplanudunvestunaudefnauiedagiulad umbesduoisesrsnvesduiionialdfidanma
wanuay ¥ uazmeldveding lureiienaninsedivemaiades’ Tnommsisiluneulningfidvimasazmalddonasi
afBuiiie™ dendoadafiungles (Mak Yong) maszidulssinnazasvesniineyadn Wuiitenlunguanagmameldues
Usznetlng weldsgniiemnwannwaunaunnude Aanssn wigiad msazas wazaussidndofu Miduaneeniatiosdu
anudunag Unfisnudnsludsmiameuaunmaldusdine aavan damil szan unina Ussmeaniade inmzguiasmile uazesn
Tudszmedulailidy
\n30eaunIilF lunmsussiasaunius
ausdlszneumIwaniTn Lssaaioudnsiamenimenehuasdiusosesmauandlun dsznoude 1. nass
Junaswivunadn 1 lwiifiddudiuionmewezffelfudsoniu Gaiguitmsdmmsnuazdamstuieanasuiiiaa
uanenafdll®? 2. Samwuneadn g dane 3. unsy Ronfuiilddnssnudusalmi vwmihiimfuionemstutosnaou®
4. v Wuiugdssseiudniies Wanuinmsuandudnihlumafouiome vues Tasameaudviufuauhundesddaiu
man@gviuaznlouinnsmsigellamuin s. 1 Tuefesnusiiannsouszauidos Sommondoaidonadoamuides
Sodlumstuunly uas 6. Tmis videdieas Uszneudiogndios 2 gn Aiflissuvanuasiin 1¥AgAuas wastsznaumsduiesnasy
fwesdiszneunasmihfiveaniesaueiildszneunsuanddundrafiuiu flssiusidineda uazduilos
vaanosauaidnaszgndl¥fumaiianstssiusdoniesnuningiunn daaznanidudidudely

a A d a [

L‘Vlﬂuﬂﬂ'li‘ljizwuﬁlwaﬁ “Tus1%” TUVTUNAITNEIUIMUSTTN
wad “Tusw” undszvuinldFedenndesnuevesmsuansnuinulug eashusseimeauasiinnnuidnsniuuium

g & A 4 qv & = a o 1Al | o < P Ay o X '
anudunudy Tngdelrfufannasatelvainaeaunsnegluunysewus was “lund” duwanunaieasavulvg Tnoms
naaodlszgndliauninziunnuazaunilunegamuzay uihaueinaedssinilazianuuanaanulurainnaloyy mnug
Hussnuslainnzrdiiissdaaueidssneumsuaaslunudrsenearumainismalssaussluuuauains Junniiviainviaiy
mlrunyseiusmasihaueduilosnueilunndindlisdnyazsulaaeumme sonuluguuuvsiauasnvatenzuan f1e
onanwaimsUsenusniduwdynuesdisziusie

8. gViv Wnaswa uasane, “giilygnannemiuniidnadomusrruedy’ eNuIds Miheineusms umAneduumnnainIunsInedy
Radiageuan, 2551), 11-12.

9. yuns Dandud, auasnnld Aathy mschenennnuy AEnTu uazanuide azammwumuAs: dTinAINRINaInTainmAne1dy, 2554), 120.
10. fM3IF QuATNG, TWUFTINUUAINIAL (NPWMWNNUAT: MTNANAURIIaINTEINMINGIAY, 2554), 63.

11. yuns Damdud, auasmald Aatlu nisaienennnny isnTsy uazanuse (ngamwauas: dninfinduiiguasnsaiumineds, 2554), 12.
12. fM5IA QuATNG, IWUSTINIUAINIAT (NPWMWNNUAT: SITNANRUMIIWaINaiNMINeIaY, 2554), 16.

13. Goaidoafiu, 17.
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1. 93 ﬁ‘l]‘i%ﬂ RN ﬂuﬂ%“l]igﬂall Asuanalus

uennnmsldnguidssnnausidsznoumsudasiun uasdduvondosiodeoTmusTruausifesduluunlssiusiug,
dafimslFaneazveamsusasfinUlFlumsusnavoaiesnunsiuihg wasdnuasmstunastluauess Tunandszgndldlums
TIAATIAUATMNTULILMILTIIAILLUAZ TUAN

1.1 un5aq
UNUTeNUTHATIAUFSINTIUNADUMILA N ALIINThasNANIavUIURInAaunUTLndsla (Grace note)

WiaMIdauveIUBINsTUNasuluauaITuNanyargUNuduveILuTiues (Contour) WWumMslHltaludnyuzFoatiuasiie
WAy q WnnMslEHauuunszlan euaadlimudnyuzinudnlsznsvemstunasudiumiedldinsamatianmsoanides
Tuguuus 9 TngludmFesndonnuvuneiiey nitinefissnsliunTosuaziunvesmsussasaunsuudeanalmiulllunanma

Wernu asdnngludiegiai 1

38
A 'mf _ _ ’ILLf —mp sempre
b’ 4 I | ]
Voice foy&———F——Fr=¢ — e e . e 7 P— ]
a iere_ a 1ere o 1 eua_ alu a_

A9 1 NTEEUITAITTUNaaUluLUISDITiadn 38-40

1.2 MUa4
whuedluaueIlszneunsuand lunluwsazdse Toatiul Mt vilnveadesnvarinvatetuinduisnig

vssasifuendnuaiilaawn Tumwas “lusi” 18 mediadunla (Vibrato) Miflumaiinnmsussasuuuaussnziuan wliae
srduaMuAnaraNuEIfiuaneafudinalilddsudosunnaaianle
1.2.1 @esunvdunlauazidesila (Vibrating and Non-vibrating Tone)
fethaft 2 udeamainiunTnaunsalFlEf U Hefidmonuazan Tnoduussasdiodoiuiifes g

SN TRIUEE1NH 9 LaztTITUMuAIAY F9aeiliaey o IWNANANIATY

J=50
ad libitum
molto vibrato

() airy sound + MWW MWW MWWYWWY

4 T T

Flute

D— — } 1

o & @ _o- o £7
) »

fp —————  niente fr ——— mf —— niente

fog13n 2 walnIun lntazidestsluunge deah 1-10

1.2.2 Tndzn (Grace Tones)
meg1an 3 Wumslililinaztadumaiinmsussaenunlnngniluausinziunnsnalouas

aumsdsznaumMIwandlus 39l lunsasaassdunysenusi

A198199 3 MIFlUadzUaluLUIAATIUATIEIN 30-31
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1.2.3 mAHANIIALALY (Portamento)
Weldmatinnnanuidredunieuiumaiinnsgadesativayulimiaidesnindroideagouveanis
TUNADU UTDANYULMNTUITLANVDILATOIAUATULIGAN 9 NUNTNNVITIaUNDUTZNOUMTTIUNAOU AIAIDY1NT 4-6

70

5 = ’
Vin. Lo —r
D)

fod1dl 4 malansgadedluuudiledu vieen 70-71

. £
) ¥a. he -
A i H : — ¥ :
il & jo Fom— ¢ |
'Il‘lf mp <_f

fmedndl 5 matansgadeslunuivge iesit 77-78

* roll the tongue rapidly and repeatedly
** Pitch notatgd are approximate.
| | |
¥ J f v & <

|
— s

6 S
»M

Voice

T
—_—f——— P

f108139N 6 npllaNsgALEsdluLUTeIRIN 60-61

1.2.4 MINANMIUBY (Quotation)
Fumedinmadssinifiddaluaunisvade  msdaiuesdmiuundszing wae “Tusw i
Tuiinl (Motive) auq #iflurhuesauntilszneumsuansTuniifuy naunauisuuhusasdosssauiidssiusau Fagmh
ndauasdemaiamsssiusivale oaheausiidanudidon uasdduvendoafiianulnnzameony Unngegluwmn
a9 papaTaunnas luseehait 7 wansluiiviildnnmssarueaminngegluuuhledunassala

65— ——
) - £ >
Vin. @"z’\_I_—« £l Fl z
S5
. Y
ve. [[ = e—F | 3 = = | = ¥ ==
32 2—F J& _# ve
f f-\_/ F
69— —
)z £ i Te——tbe P
Vin. [—=—— —r—— ===
mp —mf —p mf
9
ve [ F— = =
==

A18819%1 7 Mynamuesluwuhlsduuaziwala Hean 65-71

% =
2. MIIATSUULAYY
MIdaszuudesves wad “Wusn” (JumsindeslinaunauszriaunAnszuudanyualdeduas i fnssuy
danguadesivy (Jumsvensveuwamslslianuenmiemslfliaiulaidsanweivie luuedmelrunwasdddunvainae
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mswasuidssliadulleg199as: Tagluddemmuames

2.1 SEUULEYS
e D naneduliindngifieduluunlsswvusiiannmsnaeiussnnidss vl Susnaslindoasmneu

g lanegesslunsanduuunan (Ostinato) Unngegnasanamas msnarnussluunysenusili I uunselasaun
wazgauua s MW TuinluuunIesauaiee 9 ludedn 8 Ysnng s D wwnwisunussaadulindaglumsaiiv

MusuazMInmIguuLIme

b |
b ||
b |

h |
oo

Mar.

N
Oer S
‘(“—m
q

'
o w A

fro81e7 8 WindAgnunngluuuinsuu Weahn 27-31

o

(] S v =
3. NMTATNINddULAYS
TAUATEN NN NITAA AN ATANITUTTLALATRIAUATALIUANTNINATNITUITTRILANAI I IANITUTTLAIWULLAN

(Extended technique) titeldeudatvesmsussiasaiosausinuinugemailadsussasuunausiasiuan mliRannuthauls
ahddudsadantmifiduendneduesflssiusieanidaunsdoanunmnelastovessuniuiifiihaue iuudyuaes
fusziusiinamhinaiuAu@sauosaueiTun
3.1 mallamsussiasiniosnuns
undsziuglFunEanaisdin (Clarinet in Bb) ussiasdremainnssiau (Flutter tongue) tiedenidosuay

anyarmIussavesl luniddnyasaiedesan (Windy sound) aedsinglusiedad 9

82

n f.z.
L 45 ! ' '
i i
f = —mp

A98197 9 MTEMATATIAUTHLLIAGITIUA HeaN T74-76

[ é = L 4' L &’ v
3.2 M5lEAT29AUATATIUANULNULATDIAUATNUTITU
unlsewusiil¥nassuesln (Bongo) ussasdamelsenauidsudssvendsanvluauailunilseneumeninass

2 0 lwriadesan Bnluriladeosgs Mmuthnduniesniuguiams Aadegen 10 uaaamsdoudanniosauasnulnngluum

naeIuDdln

d LR B A B

Perc.

A198197 10 NTLATUAALATRIAUAINUILLLINABIUBI A HBdN 55-56

mAtAATaF9dssa wad “Tus9” unil WNealunmatanNTUTeRNUTLULAUATIINENENIF LU AR NANNEUNUALUAT
52U sLanaluTag19adml AuaIALsenauNIoIAlseNoUUBIAUAS U NFINTLUULEEY WarmTasadduides ilvunysewus

aIHE AN AN YN ULV ILTUN T RUSTINUAZEUNIIENIAUAT

14. 9w WUFATE, WaLIWNTUANIRTENAAAL (NFINWNMUAT: INFANETR, 2554), 264.
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wnfaludanisdsenugauaslumwas “lusi”

was “TusnP aassfuiiedoms venididesn wassonennnuAnuesiilsswus emnlszyndnainizms
UsziusaunItnatenuufnueifsswus WHARAUATTAT AUVAINMATY E1onenleNANEEaNI LarduALINITUed
Hiszwus mmLﬂumsaﬂmﬂmmﬂww‘lmnmuﬂmwmmmummLLmﬂmma"Lﬂu

1. LUJ'Jﬂﬂﬂ75ﬂﬂﬂﬁla’7u?ﬁluﬁﬁ'ﬁ'ﬂﬂuﬂﬁ'

undssus as “Tuswi? nshiagfumeausiutiundszgnddnfuaueiazuan 1ud msldiesesaueingiunn
umuatesausiiuin Tnomsthiduemsdouda uardduvssnuainuihuimomainmsussaduaunisinads wasdmsat
Lamﬂsvmﬂmmsmﬂﬁﬁmﬂuﬂmiﬂﬂmumﬂuwlumumﬂuﬂmw@Jmmamﬂuﬂmiﬂiwwuﬁiwaw

2. Llu?ﬂﬂﬂ?iﬂﬁ?\?ﬂﬂﬂlﬁf]\“ﬂﬂnu

msuansiuiuTundmsiunseneumsussianiesnuetifuendnuel undsswusieaddudomnmnaunau
Foadearihdefunudesussiasnun’ ddnyarmsteniterdiilissmssoununaunilusuiann Juwntesiiaieddudes
fe Fremaiamaandsauuuems o Wy mfau manszanau msenidsauuidsnszdu uliihlumnadlilnngmeadid
aunINg uidansaafedflituunseiugidethahaule uenmndduiiiAediluuniead ilimslFmefiafuadelums
usseaniesnunslFifadeafiuande wu waliamsiiduvesnaiiun meldihdedaunumsddesusnuesnguiniosas

UNaINMY: ﬂ'I‘J‘U‘Jiil‘]Jﬂu‘llaﬂauVI‘JfJuﬂ‘]Jﬂ'lﬁauﬁﬂBaﬂ'Nﬂﬂﬂu

nssudenui Ao asanaliApmeUfufveidians msauaulinted LifieIsmstaneserninadfimuasiva
Smfuegamngay fafeserdomsfnmdouiiiuniaussusulifannudlafeamuuenee deliufuarogiuiuog
gy sudulnngmsaimsaisleuneaiaussmuiidaninadomsnolfiAnuundamsnauiausrsuilnnglunanu
undseRufinasunii

msaeassf UL sENUE UL AN INE T ST defieudnadnuaiiuiu uazahendnualiamniu U e
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17. Garner, Bryan A. Garner’s Modern English Usage. 4th ed. New York: Oxford University Press,
2016.

17. Tasamsansynsy ingdmsuiensulaensznsdszasd lunszumanifanssiinegn. amynsuing
MUY, LANT 34 AW DTNANALNANZTH, 2549.

dunval/Interview

18. Stamper, Kory. “From ‘F-Bomb’ to ‘Photobomb,” How the Dictionary Keeps Up with English.”
Interview by Terry Gross. Fresh Air, NPR, April 19, 2017. Audio, 35:25.
http://www.npr.org/2017/04/19/524618639/from-f-bomb-to-photobomb-how-the-
dictionary-keeps-up-with-english.

18. Jyyen m9iad. “unsAailudszmelne.” dunuailas usswe WWm. 20 vnsan 2561.

ATNYIAN-FUNAN 2561
JUIY-DECEMBER 2018




o o ] % v Jd g 4 = £ o o
Auuzna MU Iwus maninaal matainunanadualyLaziondns
UszneuielauefarsannaunseuazAinnlusas

Aadnssuemand Pasnsalnyinede

Tiiawwaa/Score

19. Published scores — same way as book

Unpublished scores

19. Ralph Shapey, “Partita for Violin and Thirteen Players,” score, 1966, Special Collections,
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22. Bouman, Katie. “How to Take a Picture of a Black Hole.” Filmed November 2016 at
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https://www.ted.com/talks/katie_bouman_what_does_a_black_hole_look_like.
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23. Borel, Brooke. Infested: How the Bed Bug Infiltrated Our Bedrooms and Took Over the World.
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